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but neither time nor money will be grudged 
by Mr. Leslie in prosecuting a design which 
will be of such interest and importance to the 
American public. 

For all the foregoing reasons, we cordially 
endorse the Government's appointment of Mr. 
Frank Leslie as one of our Commissioners to 
the Paris Exposition, and we are fully satisfied 
that he will do credit and honor ti the posi- 
tion: 

FRENCH OPEliA— THEATRE FRANCAIS. 



Boieldieu'8 charming opera, " La Dame 
Blance," was brought out in excellent stylo at 
the above establishment on Tuesday evening, 
before one of the largest audiences we have 
yet seen assembled to listen to the French op- 
era. The company is now a common-wealth, 
and we are glad to see an evidenco of the in- 
tention of our Fronch citizens to sustain their 
praisoworthy endeavors. 

Boieldieu was ono of the musical lights of 
the present century, having died only as late 
as 1834. He was tbe author of several operas, 
which met, in their daj r , with varied success. 
Tho two operas by which he is to-day the best 
known are " La Dame Blanche " and « Jean 
do Paris," both of which keep the stage, and 
will probably hold their place in the musical 
literature of tho future, on ncoount of a cer- 
tain perfoction in their style which stands tho 
test of criticism and tho changes in musical 
fashion and taste. The mu'sio abounds with 
fresh, natural melodies, which we recognize 
throughout the opera, distributed between tho 
voices and the instrumentation. The choruses 
are beautiful, both in melody and harmony, 
and the instrumentation abounds with beauti- 
ful figures, and is dashing, brilliant and full of 
color. Wo do not claim for the work musical 
inspiration of a high order, but we find in it 
pure melody, with able working of the subjects, 
a marked appreciation of dramatic effect and 
a rounded beauty as regards form, which 
makes itself felt from the beginning to the 
end. Tho conceited and ensemble pieces aro 
numerous, a feature now much neglected for 
sake of vocal display, and are worked with 
masterly skill. It is a thoroughly enjoyable 
opera; and the audience on Tuesday sat three 
hours and a quarter of music with a satifac- 
tion which could only spring from positive en- 
joyment' 

The performance of the oporit was 'eminent- 
ly satisfactory. The choruses, which are nu- 
merous and fully harmonised," were sung with 
admirable correctness, spirit and promptitude, 
and proved ono of the pleasantest features of 
tho performance. The orchestra was well 
drilled, and for its numbers, besides playing 
with accuracy and spirit, imparted much color 
to the score. 

The principal artists are all excellent sing- 
ers and accomplished actors, who speak with 
graceful fluency, with propriety, piquancy and 



emphasis. Mile. Naddie is an educated sing- 
er, fluent in execution, and graceful and ear- 
nest in expression.. She uses her voice, which 
is of moderate power, skillfully and" with ef- 
fect, and both in her singing and acting tho 
charm of refinement is agreeably manifest. 
The same may be said of Mile. Laurcntis, who 
is a spirited and piquant actress, and an ac- 
complished singer. Another pleasant feature 
observable in the French Opera Company is 
the elegance and propriety of the costumes; 
the eye is never offended by violations of taste, 
for the artists do ndtfbrge't what is due to the 
conventionalities of society. M. Anthelme ap- 
pears to be the special favorite of tho public, 
and was greeted with remarkable demonstra- 
tions of popular rogard. Ho has a light but 
very pleasing tenor voice, blending tho som- 
bre and head registers with rare grace and 
skill. The music calls for frequent use of the 
falsetto, which M. Anthelme's careful and 
artistic management render agreeable, rather 
than otherwise. His role is singularly ardu- 
ous, but ho knows so well how to reserve his 
powers that he went through it most success- 
fully, without apparent effort. He is a grace- 
ful and easy actor, and vocally and dramati- 
cally well deserves the favor with which he is 
regarded by the public. The other artists — 
Mine. Daire, MM. Vert, Scribot, Walter, and 
Olivier — merit warm and special mention for 
the spirited and effective rendering of their 
respective roles. ■■;■■■ •> <>■''■••■ • '■,'.'. n j.,; ,. 

Commencing upon the entire performance, 
we would remark that it was perfectly equal 
in its excellence ; it betrayed no weak points. 
The solos were spiritedly and effectively ren- 
dered ; the duos and other concerted music a 
perfect unanimity of thought and careful prac- 
tice for combined effect, and tho ensemble 
pieces we're well studied and dramatically 
rendered. Tho audience felt the influence of 
this equal excellence, and, asking no special 
dazzling stars, acknowledged it by hearty ap- 
plause and frequent recalls of the artists. 

'■ * t m i < — 

ITALIAN OPERA— WINTER GARDEN. 



Herold's popular opera, Zampa, was pro- 
duced at Winter Garden last Monday evening 
before a large and fashionable house, consid- 
ering the stormy weather and terrible state of 
the streets. 

Mr. Maretzek has put the opera on the stage 
in as brilliant a manner as the means at his 
disposal would admit. All that he controlled 
was of the finest description, tho costumes and 
appointments being both magnificent and 
costly, and the stage being well pressed both 
as to numbers and tableaux. We have rarely 
seen an opera more beautifully costumed. 

Tho performance was highly satisfactory for 
a first night, muoh of the music being well 
sung and well received. The ensemble pieces, 
though evidently carefully studied, wero a lit- 



tlo wavering, and needed- just this one public 
rehearsal to give the artists and choiristersthe 
necessary steadiness, and ei;able them to judge 
of the vocal and dramatic effects. The orches- 
tra, led by Mr. Carl Bergraann, was excellent 
throughout; the delicate and melodious orches- 
tration of Herold was rendered with spirit, 
taste, and with careful coloring. 

The artists, Mme. Poch, Mme. Testa, Signori 
Mazzoleni, Testa, Bellini and Ronconi, were 
over-anxious to win a success, but they did well 
under the circumstances. Mazzole- i made two 
or three palpable hits, and Pocfc and' Ws'ta "in 
their duo in the second act deserved the warm 
applause they received. Tho concerted music 
is difficult, but was well given, and will assur- 
edly go like clock-work on the second repres- 
entation. Ronconi and Bellini were very amu- 
sing, but over-acted their parts somewhat. 

The second representation of Herold's beau- 
tiful opera of Zampa was, as we expected, 
superior in every point. It was just that one 
rehearsal upon time that all the parties con- 
cerned needed, and, that obtained, the whole 
work goes on with smoothness and brilliance. 
The music is very difficult and arduous in the 
extremo for tho principal singers, but the 
artists on this occasion were 'equal to the 
demands and acquitted themselves admirably. 

Mazzoleni has made a strong, mark in the 
character of Zampa. Tho music requires a 
powerful and an extensive voice, and Mazzo- 
lehi>>Bupp!ics bolh-these requirements*; it also 
requires taste and expression, and in those 
respects Mazzoleni is by no means wanting- 
on tho contrary, he exhibits a passion and a 
tenderness not usual in his manner. Ho sang 
his Brindisi and his Aria in the second act 
with infinite power and spirit, gaining enthu- 
siastic applause, and his singing in his duet 
with Poch, was a brilliant effort of power and 
passion. 

Mdme. Poch sings With much dramatic effect 
and ably supported Mazzoleni, gaiuingher share 
of credit from the duet, and deserving especial 
praise for her duet with Testa, who also sang 
well throughout. Mme. Testa sang correctly 
and judiciously, and wero she to be less de- 
monstrative, vocally and dramatically, would 
find her efforts far more offectivo. \ 

.Bellini and Ronconi kindly undertook two 
inferior parts, and Ihey threw into them all 
their artistic knowledge, and acted and sang 
with a geniality of spirit which seemed to in- 
fect the audience, and added vastly to tho in- 
terest and beyond a doubt the success of tho 
opera. The orchestral performance was a 
delightful feature; the delicate, fanciful and 
melodious instrumentation was executed with 
grace, precision, and artistic coloring. The 
opera last night was a success/giving unquali- 
fied pleasure to a seleot and fashionable au- 
dienoe, who sighed audibly for the brightness 
and luxury of the Academy, to say nothing of 
tho accoustic effects. 



